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She [Mrs Bawtry] would have knocked at the tomb door and said, come forth. 
But it was not asked of her.  The summons was cancelled.  Her daughter sealed 
the tomb from within.(p.119) 3
墓(tomb)というのは比喩表現で、ケンブリッジのベッシーの住居のことだが、上記引用は
明らかにベッシーがエレンの訪問を受け入れようとしていないことを表している。更に、ベ









Ellen Bawtry had never taken Dora into her arms and cuddled her and rocked 
her and comforted her.  She had not been a tender mother. . . . She [Dora] would 
have liked to have been able to hug her mother, and to kiss her, and to hold her 
hand . . . But when she tried, once, to touch that gnarled hand with its embedded 
wedding ring, Ellen had snatched it away angrily. . . . Dora was hurt by this 


































What are we to do about these dreadful people? . . . If you think too hard of 
them and the waste of it all, your heart might break.(p.211)
　ドラブルは、度々、インタビューに応えて、様々な事柄に関する自らの率直な考えを述べ
ており、母親に関してもその難しい性格のことを次のように吐露している。
I suppose . . . my mother was a very difficult woman . . . [M]y mother was 





















She thought she could do better with her life than marry a local boy like Joe 
Barron, . . . He thought he could do better with his life than marry a local girl 














































[Y]ou must watch out for your mother when I’m gone.  Don’t let her devour you. 






























Chrissie felt, . . . that she had truly escaped Bessie at last.  She had burned her 

















A woman’s first sexual experience is frequently disappointing and incomplete. 
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たことを喜んでいるように思えるが、ベッシーの突然の死に次のように感じている。
Time and space stretched before her.  She was free to go where she would, and 
do what she would, . . . She no longer needed to protect her mother from the 



























[I]t is absolutely ridiculous for Faro to be wasting her young life running around 
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after somebody she doesn’t even much like.  Sebastian has no right to expect it, 
and she should tell him so at once.  If Faro won’t, Chrissie will. . . . She is much 


























トベル(Nora Foster Stovel)は、「The Peppered Mothは、ドラブルの母の幻影を眠らせるた
めの試みである」16 とThe Peppered Mothの果たしている役割を述べている。そして、ドラ
ブルは巻頭辞にこの作品を「キャサリン・マリー・ブロアへ捧げる」と記している。こうし
た点を踏まえると、ドラブルの出発点としては、家族史の記録ということが中心だったので


























It is very difficult now to write a simple novel because post-modernism destroyed 
the simple novel.  People started to write in a layered way and it’s very hard to 
go back.  It is very hard now to write a simple narrative.  When I was young, I 
didn’t worry about narrative techniques, I just wrote.  But now even a young 
writer starting now, a young literary writer, will be confronted with all these 
difficulties about choices of narrative techniques. . . . We worry about technique 
and a lot of novelists, most novelists, use multiple viewpoints, multiple narrative 
systems . . .18
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A Study of M. Drabble’s The Peppered Moth: 
Its Portrayal of Family Relationships and 
its Structural Complexity
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Division of General Education, Kyushu Women’s University,
1-1 Jiyugaoka, Yahatanishi-ku, Kitakyushu-shi, 807-8586, Japan
Abstract
　　The Peppered Moth  is Margaret Drabble’s 14th novel.  It is a story about the 
female members of four generations of one family.  After her mother’s death, Drabble’s 
novelist friends suggested that she write about her mother.  Its main character, Bessie, 
is based on her mother.  
　　Bessie hates her hometown and hopes to escape from it.  Her dream comes true 
as a result of entering the University of Cambridge with a hard-won scholarship. 
However, she is forced to come back to her hometown after graduating in about 
1930 because of the shortage of jobs.  She gets married to a local man whom she 
does not love deeply to escape from her hometown again.  Frustrated in her life, that 
is, in her career and marriage, she isolates herself from her family and suffers from 
mental illness.  In addition to these biographical characters, Drabble creates fictional 
ones, Bessie’s descendants, who appear in the work.  This is why this work has two 
aspects: that of a documentary and that of a novel.  In this paper, the writer analyses 
these fictional and non-fictional family relationships and then explores the way in 
which Drabble narrates the lives of the members of the four generations.  She does not 
narrate them according to chronology but by mixing past and present events.  If she 
had wanted to write only about her family history, she would not have had to make 
fictional characters appear in the work.  By introducing them and weaving past and 
present in her narration, Drabble makes the work complex.  She has been known as an 
author who writes especially about daily matters.  However, in recent years she seems 
to have been conscious of her writing technique above all.
